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a direct response to her anger when 
her neighbours replaced their lawn with 
artificial grass. Her challenging printed 
and embroidered artwork No Country 
for Gastropods uses images of the humble 
earthworm and snail to draw attention 
to ‘the madness and warped logic of 
artificial grass, which creates a dead 
environment where nothing can flourish.’
Dutch artist Willeke collects what she 
calls ‘wondrous waste’ from her local 
beaches, and has used it to make Remains 
of the Sea, a work which questions the 
effect this waste has on the environment.
Immersed in the beauty of her native 
Sweden, Anna is acutely aware of the 
precarious balance of nature brought on 
by excess consumerism. Her response 
has been to ‘create new species of 
animals, warped and never seen before’ 
from mixed media and lace bobbins, 
Warped Animals from a Warped World.  

Human experience…
Maria Walker and Wolfgang Woerner 
both use their own experience of being 
human as inspiration for their mixed 
media artwork.
Maria’s visceral twisting sculpture Blood 
Moon explores the bodily aspects 
of womanhood through the visual 
metaphor of blood. She combines her 
abstract textile sculptures with household 
objects to reinforce her feminist 
narratives. Maria believes that ‘human 
emotions are difficult to articulate 
and that art can provide an emotional 
understanding and succeed where 
language fails’.
Wolfgang is a German-British artist who 
grew up in a culture that subscribed to 
the notion that what happens behind 
closed doors should stay hidden. He uses 
his art to uncover/discover a narrative 
about how he experiences the world. 
Wolfgang’s mixed media sculptural 
artwork Between Two Loose Boards and 
Mainly Hidden consists of three talismans 
which embody pairs of contradictory 
aspects of his personality.
Jo Coombes has used her background 
as a speech and language therapist to 
inform her artwork. Credo explores how 
individuals and companies ‘manipulate 
language and the real meaning of their 
words with sugar-coated phrases.’

Prism Textiles returns to the Art  
Pavilion in Mile End, London E3 4QY 
with their latest exhibition Warped 
from 20 April to 1 May.
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a common thread

P R I S M 
T E X T I L E S
Meet the artists of Prism Textiles and 
better still, enjoy their diverse works at 
their forthcoming exhibition

■ How did the group start?
Originally called The Prism Group of Textile Artists, the group was established 
in 1998 by the late Julia Caprara. Exhibitions were held annually at the Mall 
Galleries in London as an important focus for the work of students and tutors 
from Opus School of Textile Arts*.
In 2010 Prism established itself as an independent, member-run exhibiting 
group, which retains its original focus on showcasing high-quality textile art and 
craftsmanship. Prism currently has a membership of 70 UK and international artists.
*Opus was initially founded in 1983 as Stitch Design, by Barbara Marriott, Julia 
Caprara and Alex Caprara. Later, under the direction of Julia and Alex, the 
school grew in reputation as one of the UK’s leading textile art schools,  
specialising in teaching stitched textiles and art and design by distance learning 
to a worldwide student group.
Is there an overriding  principle that binds you together?
Cohesion comes from the annual exhibition, which is our main focus. The title is 
chosen a year in advance by our members and informs the work we create for it. 
Diversity in our members’ art practices makes the exhibition exciting, combining a 
range of contemporary textile-inspired fine art works.
Where and when do you meet?
As our membership is international, we don’t meet in person regularly. Our AGM 
and members day each year is a chance to see the exhibition and catch up with 
everyone. Web conferencing has allowed us to hold regular meetings which means 
all our members can play an active role in the group.
Do members share practice tips?
For the past two years we have run a virtual collaboration over the summer 
months which our members can join. This allows members to meet each 
other and chat about their practice.
Some members also meet up in person in their local area and have online ‘crit’ 
groups to share ideas and support. Some members also collaborate on larger scale 
pieces of work for our exhibitions.
Are there any important dates in the group’s calendar?
The most important dates in our calendar relate to our annual exhibition and 
for 2023 this is from 20 April to 1 May.  An important ethos of Prism is that all 
members take part in stewarding the exhibition, so our visitors can ask 
questions and chat about the work.
What has been the most memorable moment in the group’s history?
We think all of our exhibitions are memorable but the founding of Prism as an 
independent group in 2010 was certainly a red letter day. 
Are you open to new members and if so, how can artists  join?
We usually have an open call for new members annually and in 2023 this will 
coincide with our exhibition in April/May. 
You can find out more about this through our website and social media. We also 
have a newsletter which you can sign up for on our website.

www.prismtextiles.co.uk 

Email prismtextilesgroup@gmail.com

Follow Prism on Facebook, Instagram, and Twitter @prismtextiles

EXHIBITION NOTES
It’s all go for members of Prism Textiles 
as they prepare for their exhibition 
Warped at the Art Pavilion in Mile End, 
London, at the end of April. 
In a world where the media is often 
blamed for creating a warped view 
of reality through fake news and 
manipulated images, the title Warped 
might suggest an agenda. This is not 
the case. The theme is more about 
investigating what the term means to 
each artist, resulting in a range of both 
challenging and sensitive artworks for 
their latest exhibition.

Investigating place...
After the pandemic prevented travelling, 
people became more aware of their 
surroundings. Prism members Hayley 
Mills-Styles, Jane Walkley and Jacqueline 
Adkins have been inspired by the places 
they live and work to create sculptural 
textiles for the exhibition.
Warping is the process of moving a 
boat by hauling on a rope attached to 
a stationary object ashore. Harbouring 
is Hayley’s response to her walks by 
Scarborough Harbour, collecting found 
objects and imagery of fishing nets, 
rusted metal and nautical knots. Each of 
the digitally embroidered rings is taken 
from Hayley’s drawings and photographs 
of the harbour, studies of the moorings 
from fishing and tourist vessels.
Inspired by the textile archive at the 
historic Sunnybank Mills in Leeds, Jane 
‘celebrates the lives of mill workers, 
linking memory, materiality, and a shared 
connection to a well-loved place’. 
Her tapestry woven piece Peg Plan 
Study (II) uses jesmonite casts from 
a decommissioned industrial loom 
to create a textured surface within 
the cotton, linen and wool threads, 
reminiscent of a peg plan.
Jacqueline’s work Hedge to Hedge was 
inspired by the traditional technique of 
weaving hedges in the Kent countryside 
where she lives. She has combined 
porcelain and woven threads to create 
a contemporary interpretation of this 
traditional craft.

Environmental concerns…
As the climate crisis dominates the 
media, Prism members Linda Pearl Izan, 
Willeke Klaasen and Anna Granberg 
have used their position as artists 
to highlight their individual concerns 
about this global issue. Linda’s work is 

Clockwise from top left: 
Harbouring by Hayley Mills-
Styles, inspired by beach walks
Warped Animals by Anna 
Granberg, mixed media
Two Loose Boards and Mainly 
Hidden by Wolfgang Woerner
Hedge to Hedge by Jacqueline 
Adkins, inspired by Kent
Credo by Jo Coombes explores 
the manipulation of words 
No Country for 
Gastropods by 
Linda Pearl Izan 
Peg Plan Study (II) 
by Jane Walkley
Blood Moon by 
Maria Walker
Remains of the 
Sea by Willeke 
Klaassen
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